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Abstract 

M.G. Vassanji is one of the foremost South Asian immigrant writers from Canada, renowned for his 

exploration of themes such as displacement, identity, and the interplay between personal and communal 

histories. Born in Kenya, raised in Tanzania, and later settling in Canada, Vassanji embodies the condition 

of "double displacement," a concept integral to his work. His debut novel, The Gunny Sack, delves into the 

complex realities of diasporic existence, portraying how history, memory, and migration intersect in shaping 

identity. The titular sack serves as a potent metaphor for the weight of cultural inheritance and historical 

legacy carried by diasporic individuals. 

In The Gunny Sack, Vassanji masterfully captures the struggles of the South Asian diaspora as they 

negotiate between retaining their cultural heritage and assimilating into Western societies. He writes, “To 

open the gunny sack is to delve into a past that is both personal and communal, a history that is both 

inherited and created.” This tension creates a sense of "in-betweenness" and a longing for the homeland. By 

examining generational conflicts, gender dynamics, and cultural hybridity, Vassanji crafts a compelling 

narrative that highlights the nuances of diasporic experiences. 

Keywords: Diaspora, Displacement, Identity, Memory, Cultural Hybridity 

Introduction 

M.G. Vassanji’s literary oeuvre occupies a central place in diasporic literature, exploring themes of 

migration, cultural hybridity, and historical memory. Born into the Shamsi community of Indian origin in 

Kenya, Vassanji’s upbringing in Tanzania and eventual migration to Canada provide a lived context for his 

nuanced portrayal of diasporic experiences. In his debut novel, The Gunny Sack, he examines the intricate 

web of personal and communal histories that define diasporic identities. 

Vassanji’s narrative reflects what he describes as “being trapped by history”. The novel’s protagonist, Salim 

Juma, inherits a gunny sack from his great-aunt Ji Bai, a vessel that metaphorically holds the stories, secrets, 

and legacies of his family. As Salim sifts through the contents of the sack, he embarks on a journey through 

time and space, traversing colonial and postcolonial Africa, India, and the diaspora’s global reaches. This 

paper explores the diasporic elements in The Gunny Sack, focusing on themes of displacement, cultural 

hybridity, generational conflict, and the interplay of memory and history. 



 

Vidhyayana - ISSN 2454-8596 

An International Multidisciplinary Peer-Reviewed E-Journal 

www.vidhyayanaejournal.org 

Indexed in: ROAD & Google Scholar 

 

 

V o l u m e  -  5 ,  I s s u e  -  1 ,  A u g u s t -  2 0 1 9  Page 3 

Diaspora and Displacement 

At the heart of The Gunny Sack lies the theme of displacement. Vassanji’s characters are shaped by multiple 

migrations, first from India to East Africa and later to the West. This double displacement is mirrored in 

Salim’s reflections on his family’s journey: “We came from Gujarat, across the Indian Ocean, to this land 

of red earth and wide skies. But Africa was never ours to claim.” The Indian diaspora in East Africa 

occupies a liminal space, neither fully integrated into African society nor able to return to India. This sense 

of rootlessness permeates the novel, underscoring the psychological toll of displacement. 

Vassanji’s portrayal of the diaspora’s fragmented identity resonates with Homi Bhabha’s concept of the 

"third space," a site of cultural negotiation and hybridity. The Indian community in East Africa navigates 

between their Indian heritage and the realities of African society, creating a hybrid identity that is neither 

entirely Indian nor African. Salim’s observation, “We were like chameleons, adapting to our surroundings 

but always aware of our difference,” encapsulates this duality. 

"My grandfather's shop, the Khoja Mosque, the Hindu temple – these were the landmarks of my childhood. 

But they were not rooted in the soil of Africa. They were transplanted, like us, from another land." (Vassanji, 

The Gunny Sack 42) 

This quote by Salim captures the sense of displacement experienced by the Indian diaspora in East Africa. 

The landmarks of his childhood, though familiar, are described as "transplanted," highlighting their lack of 

deep connection to the African landscape. This reflects the broader theme of rootlessness that permeates the 

novel, as the characters grapple with their in-between status. 

"We were always looking over our shoulders, waiting for the day when we would be forced to leave. It was 

like living on borrowed time." (Vassanji, The Gunny Sack 117) 

This quote further emphasizes the precariousness of the Indian community's existence in East Africa. The 

constant fear of expulsion and the sense of living on "borrowed time" contribute to the psychological toll of 

displacement, creating a pervasive anxiety and uncertainty about the future. 
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Hybridity and the "Third Space" 

"We spoke Swahili in the streets, Gujarati at home, and English in school. We were a jumble of languages, a 

mixture of cultures. But somehow, it worked." (Vassanji, The Gunny Sack 85) 

This quote illustrates the hybridity of the Indian community's identity in East Africa. Their fluency in 

multiple languages and their ability to navigate different cultural contexts exemplify Bhabha's concept of the 

"third space," where cultural boundaries are blurred and new identities are formed. 

"We celebrated Diwali and Eid, Christmas and Holi. We ate biryani and ugali, samosas and chapati. We 

were a blend of East and Africa, a unique creation of the diaspora." (Vassanji, The Gunny Sack 153) 

This passage further emphasizes the blending of cultures within the Indian diaspora. Their participation in 

both Indian and African festivals and their adoption of culinary traditions from both cultures demonstrate the 

creation of a hybrid identity that is neither entirely Indian nor African. This reflects the dynamic and fluid 

nature of identity formation in a diasporic context. 

Memory and the Gunny Sack 

The gunny sack serves as a central metaphor in the novel, symbolizing the weight of memory and history. 

As Salim unpacks the sack, he unearths stories that reveal the complexities of his family’s past. These 

stories intertwine personal and communal histories, illustrating how individual lives are shaped by broader 

historical forces. Vassanji writes, “The gunny sack is not just a collection of objects; it is a repository of our 

collective memory, a testament to the lives we have lived and the histories we carry.” 

Through Salim’s journey into the past, Vassanji explores the diasporic condition of being caught between 

multiple temporalities. The novel’s non-linear structure reflects this tension, as Salim moves between 

memories of his ancestors and his own experiences. This oscillation between past and present mirrors the 

diasporic experience of negotiating between old and new worlds. 

Generational Conflict and Cultural Hybridity 

One of the novel’s central concerns is the generational differences within the diaspora. The first generation, 

represented by figures like Ji Bai, clings to traditional values and memories of India, while subsequent 

generations grapple with the challenges of cultural hybridity. Salim reflects on these tensions: “To Ji Bai, 
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India was not a place but a memory, a fragment of a world that no longer existed. For us, it was a distant 

land, more myth than reality.” 

This generational divide is further complicated by the cultural hybridity that defines the diasporic 

experience. Vassanji’s characters navigate multiple cultural identities, often creating a sense of 

disorientation and conflict. Salim’s struggle to reconcile his Indian heritage with his African upbringing and 

Canadian present illustrates the complexities of living in a multicultural, transnational world. 

Gender and Power Dynamics 

Gender plays a significant role in The Gunny Sack, as Vassanji examines how patriarchal structures shape 

the experiences of women in the diaspora. Ji Bai emerges as a powerful figure, embodying both resilience 

and vulnerability. Through her story, Vassanji highlights the sacrifices and struggles of women who often 

bear the brunt of cultural expectations and familial obligations. Salim observes, “Ji Bai carried the weight of 

our family’s history on her shoulders, her silence speaking volumes about the sacrifices she made.” 

The novel also explores the intersection of gender and migration, illustrating how women’s experiences of 

displacement differ from those of men. While male characters often assert their agency through migration 

and economic success, women like Ji Bai navigate displacement through resilience and adaptability, carving 

out spaces of autonomy within patriarchal constraints. 

History and Colonial Legacy 

Vassanji's engagement with history is a defining feature of his work. In The Gunny Sack, the colonial history 

of East Africa serves as an undeniable backdrop to the personal dramas of Salim's family. The novel 

portrays the impact of colonialism on the Indian diaspora, highlighting their complex and often precarious 

position within the colonial hierarchy. As Salim reflects: 

"We were the in-between people, caught between the oppressors and the oppressed, never truly belonging to 

either side." (Vassanji, The Gunny Sack 98) 

This quote encapsulates the ambiguity of their social standing, caught between the colonizers and the native 

African population. This "in-between" status, as Homi Bhabha argues, is characteristic of colonial 

encounters, where the colonized subject occupies a liminal space, neither fully assimilated into the 

colonizer's culture nor entirely rooted in their own. 
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"Colonialism, which is nothing more nor less than the organized robbery of one people by another, 

inevitably meets with resistance." (Frantz Fanon, The Wretched of the Earth 73) 

Fanon's words resonate with the underlying tensions in The Gunny Sack, as the Indian diaspora, while 

benefiting from certain economic opportunities under colonialism, also faces discrimination and the constant 

threat of expulsion. This precariousness shapes their relationship with Africa. While Salim's ancestors found 

economic opportunities in East Africa, they remained outsiders, their lives marked by a sense of 

impermanence. This ambivalence is captured in Salim's observation: 

"Africa gave us a home, but it was never ours to keep." (Vassanji, The Gunny Sack 215) 

This sense of temporary belonging reflects the legacy of colonialism, which disrupted traditional ways of 

life and created a sense of rootlessness for many colonized peoples. Edward Said, in his seminal work 

Culture and Imperialism, argues that: 

"The power to narrate, or to block other narratives from forming and emerging, is very important to culture 

and imperialism, and constitutes one of the main1 connections between them." (Said, Culture and 

Imperialism xiii) 

Vassanji, through The Gunny Sack, reclaims the narrative of the Indian diaspora in East Africa, giving voice 

to their experiences and challenging the dominant historical narratives of colonialism. He explores the 

complexities of their identity, caught between their Indian heritage and the realities of African society, 

creating a hybrid identity that is neither entirely Indian nor African. Salim's observation, 

"We were like chameleons, adapting to our surroundings but always aware of our difference." (Vassanji, The 

Gunny Sack 62) 

This echoes Bhabha's concept of hybridity, where the colonized subject negotiates their identity in the "third 

space," a site of cultural negotiation and contestation. By engaging with history and its lingering impact on 

the Indian diaspora, Vassanji offers a nuanced and insightful portrayal of the complexities of identity, 

belonging, and the enduring legacy of colonialism. 
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Conclusion 

M.G. Vassanji’s The Gunny Sack offers a profound exploration of the diasporic condition, capturing the 

complexities of displacement, identity, and memory. Through the metaphor of the gunny sack, Vassanji 

weaves a narrative that traverses personal and communal histories, illustrating how the past shapes the 

present and future of diasporic individuals. The novel’s focus on generational conflict, cultural hybridity, 

and the colonial legacy underscores the multifaceted nature of diasporic experiences. 

As Salim unpacks the gunny sack, he unravels not only the stories of his family but also the broader 

narratives of migration and identity that define the diaspora. Vassanji’s work reminds us that the diasporic 

journey is not just a physical migration but a profound engagement with history, memory, and the self. In 

the words of Harish Narang, “Vassanji believes that fictional mode is a very valid mode for perceiving and 

writing the history of a society, including that of its individual members” (Narang 7). This interplay of 

fiction and history makes The Gunny Sack a seminal work in diasporic literature, offering valuable insights 

into the human experience of migration and cultural hybridity. 
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